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Rebuilding the bond between art and entrepreneurship
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Nepal is a country rich in natural resources. 
But it is also known for its diverse culture and 
art. However, the country is far from able to 
commercialize this specialty despite many 
efforts from an individual level.

With so many skills and rich resources of 
concept for art, the horizon of artists’ has 
expanded over the years.  Art is a great way 
of creating an appropriate atmosphere for the 
economy. Art does not have direct economic 
implications but there are chances it can 
create a web of businesses benefitting off art. 
Artists also believe that entrepreneurship 
culture flourishes along with the development 
in the art field. 

Whenever tourists visit any new place, at the 
end of their trips, they have a culture to take 
some souvenirs back home. Their first choice 
while visiting Nepal is Nepali art decors. 
The business around the tourist hub booms 
significantly during the season. There is no 
doubt that the trend has been in practice for 
a long time.

People flock from all around the world to 
witness an art be it natural or manmade. 
The eye pleasers always attract tourists and 
with an influx of tourists in the country, 
employment opportunities are created. With 
stakeholders stepping up with their goods 
and services, the ecosystem builds up the 
country’s economy.

Art and Entrepreneurship
For generations,  Nepalis have been 
integrating art in entrepreneurship in one 
way or the other. The integration of art in 
entrepreneurship is, however, not about 
changing everything rather it is about 
modernizing the ways for commercializing 
the products. Along with that, it is also about 
promoting the art practices of the country. 

Art-based entrepreneurs are hard to spot 
in Nepal but they exist nevertheless. Many 
are working in a traditional pattern, while 
many are making comebacks to what 
their ancestors did after experiencing the 
professional life. Meanwhile, there are many 
venturing into a whole new concept of art 
entrepreneurship.

Art-entrepreneurship is not only beneficial 
from an economic point of view. It carries 
social and cultural importance too. People 
are attached to art, for it resembles their 
cultures. It has that storytelling element that 
creates a platonic surface for people to rely 
on while they seek identity.  

But art entrepreneurship is not about 
wanting to earn a whole lot of money; it is 
about looking into the commercial viability 
of an art component, according to Ashmina 
Ranjit, an artivist, curator and Nepal’s 
leading conceptual performance artist. 
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Artists nowadays are not only involved in 
creating art, they now have the platform to 
generate income from multiple jobs available 
in Nepal. Some teach while some freelance 
and some do temporary side jobs. It is being 
creative and productive and remaining 
economically strong like professionals in 
many other fields have proved to be.

Sustainability
The most obvious issue artists today face is 
where their next paycheck will come from, 
and how to keep their last one from running 
out too quickly. Determining the cost of 
conducting your art business is an essential 
tool to ensure that you’re staying on budget 
and on track. Making a living as an artist is 
a hard thing in Nepal.

The concept of a sustainable art career has 
started to be accepted in Nepal. Art educators 
in Nepal claim that the number of students 
joining art schools has surged. With many 
fields to explore, parents nowadays feel 
no pressure to make their children study 
subjects considered safe.

The emergence of digitization has helped 
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many young artists to indulge in the global 
market, and not just the domestic market. 

Few have entered the scenario with the 
revised concept of art entrepreneurship. 
Artists are innovating new designs; they are 
inspired and produce goods that resemble 
our culture with a hint of modernism. And 
this very integration has have made people 
choose Nepali producers over international 
brands.

An artist with an idea to sell can get the 
market. One can design and further develop 
the concept into a business. ‘Made in Nepal’ 
products have the impression of them being 
good quality and handmade. Some Nepali 
products already have a niche market they 
cater to.

Art entrepreneurship has always existed 
in the past but its ways need some fixes in 
the context of Nepal. The lesson that if an 
entrepreneur artist fails to identify and try 
to address the demand of the market should 
be learned and Nepali art entrepreneurs 
should step up their games to survive in the 
competitive global market.Photo: Unsplash/Austin Distel
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snfsf/ / pBdLdf b]lvg] !) ;femf u'0fx¿
! cGt1f{g

snfsf/ jf Joj;foL cfˆgf]df cGth{\̀ fg k5\
ofpg] Ifdtf / ToxL cg';f/sf] l;h{gfTds 
k|lqmof ckgfO{ cfˆg} Pp6f 5'§} :yfg agfpg 
;Sg] Ifdtf x'G5 . :6Lj hf]A;n] cfO{kmf]g 
/ dfOsnPGh]nf]n] l;l:6g r}kndf / cfˆgf] 
lrq lgdf{0f ug{sf nflu cfˆgf] cGth{\̀ fg 
k5\ofof], / aiff}{+ b]lv ljZjnfO{ crlDdt  
kfg]{ ;kmn eP .
 
@ /rgfTdstf

s'g} klg /rgf nfO{, æsNkgf jf d"n ljrf/
x¿sf] k|of]u, ljz]if u/L Ps snfTds sfo{æ 
elg kl/eflift ul/Psf] 5 . Jofkf/Ln] cfˆgf] 
/rgfTds IfdtfnfO{ k|of]udf Nofpg'k5{ / 
;d:ofx?sf] ;dfwfg tkm{ Wofg lbO{ r'gf}
ltx? kf/ ug{ tkm{ nfUg' k5{ . b'a} snf / 
Joj;fo w]/} k|lt:kwL{ If]qx? x'g, To;}n] /
rgfTdstf b'a} If]qsf nfuL lbuf] u'0fx¿ dWo] 
Ps xf] .
 
# leGg ;f]Rg ;Sg] Ifdtf

snfsf/n] ;lhn};Fu rng cfPsf s'/fsf] 
k|ltlnlk agfpg ;s5g t/ ;a} eGbf /
fd|f] snfsf/ / pBdLx?n] gSsn ub}{gGf, 
pgLx?n] ;fdfGo jf rng eGbf aflx/ a;]/ 
gofF ;]jf of ;fdfgsf af/] ;f]R5Gf, s;/L 
gofF ;dfwfg lgsNg] Tof] ;f]R5g u5{g\ . ;a 
eGbf ;kmn eg]sfx?n] elgPsf] 3]/f aflx/ 
;f]Rg sf]lz; ub}{gGf, pgLx¿n] Ú3]/fÚ g} b]Vb}
gg\ lsgls pgLx¿ gSsn ug{‘df eGbf s]xL 
gofF l;h{gf ug{ / klxn] g} ul/;s]sf s'/fdf 
;'wf/ ug]{ ?lr /fV5g\ . pbfx/0fsf] ¿kdf 
pa/nfO{ x]g{‘xf]:f, s;/L 6\ofS;Lsf] Joj;fodf 
. / gofF ;f]Rgsf] nfuL, k|fo h;f] ;/nLs/0f 
sf] cfjZos 5, Ps hl6ntf x}g .
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7"nf snfsf/x¿ / pBdLx¿ cfˆgf] sfddf 

nfuL k5{g, olt ;Dd ls plgx? kfun 
klg elgG5g . lt JolQmx¿ cfˆgf] snf 
jf Joj;fodf x/fpg / o;sf] åf/f k"0f{ 
¿kdf kl/0ffd lgsfNgsf nflu kl/lrt 5g\ 
. ltgLx¿sf] cfˆgf] sfd k|ltsf] k|]d c¿n] 
a'‰g klg ;Sb}g . snfsf/ cfˆgf] :6'l8of]df 
laxfg–a]n'sf g egL sfd ug]{ s'/f ;'Gg' s'g} 
cgf}7f] xf]Og . pBdLsf] ;Gbe{df klg To:t} 
xf], ;ftfsf] s'g lbg g eg]P sfd u5{Gf, 
/ æ;fdfGoæ hLjg eGg] s'/f g} lal;{G5g 
. o:tf snfsf/ / pBdLn] cfˆgf] jl/k/L 
plgx?sf] sfd a'‰g], ;dy{g ug]{ dflg;x? 
eP /fd|f] sfd ub{5g .

 
% cfˆgf] snf jf pTkfbg ahf/df Nofpg'

b'a} snfsf/ / pBdLn] pgLx¿sf] ljrf/ / 
pTkfbgx¿nfO{ ahf/df jf c¿sf] xftdf 
k'‍¥ofpg' kb{5 . h;n] cfˆgf] snf 3/d} 
n'sfP/ /V5Gf, xfdL tL snfsf/nfO{ lrGb}
gf}+ . xfdL s]jn tL snfsf/nfO{ lrG5f}+ h;n] 
cfˆgf] snf aflx/ lgsfn]sf 5g jf kl5 c¿ 
s;}nfO{ lgsfnL lbPsf 5g_ . 7'nf Joj;foLs 
JolQmsf] ;Gbe{df klg oxL s'/f nfu" x'G5 . 
plgx?sf] klxrfg cfˆgf] larf/n] ahf/df 
ljzfn tl/sfdf km}lnP k5L dfq ag]sf 5g .

 
^ k"0f{tfjfbdf Wofg g lbg'

tkfO{+ snf jf Joj;fodf ;kmn x'g ;Sg'x'Gg 
olb tkfO{+ k"0f{tfjfbsf] bf; x'g'x'G5 . pBdL / 
snfsf/ b'a} kfun x'G5g t/ cfˆgf] sfddf 
. / plgx? cfˆgf] sfddf k"0f{tf klg vf]H5g 
t/ ltgLx¿n] Ps} lbgdf sfd k'/f ug{‘k5{ 
eGg] s'/f yfxf kfpFb}df k"0f{tfjfbsf lzsf/ 
klg x'Fb}gg\ .
 

& Wofg cfslif{t ug{‘xf];

olb s;}n] tkfO{sf] af/]df slxNo} yfxf g} 
kfpFb}g, s;}nfO{ klg tkfO{sf] snf jf 
pTkfbgsf] af/] klg yfxf kfpb}gg . tkfO{+n] 
cfˆgf] k|fyldstfsf] 1ft ;a}nfO{ u/fpg' 
k5{ . ;a eGbf k|l;4 snfsf/x¿ pQd 
snfsf/x¿ xf]Ogg\ t/ pgLx¿ /fd|/L kl/
lrt snfsf/x¿ eg] x'g . olb tkfO{+ pBdL 
x'g'x'G5 eg] tkfO{+n] cfkm'n] cfkm'nfO{ lrgfpg' 
kb{5 jf tkfO{+sf] nflu of] ul/lbg] sf]xL 
lgo'Qm ug{‘k5{ .
 
* u'0f kQf nufpg kl/df0fdf pTkfbg 
ug{‘xf];

tkfOFn] tkfOFsf] ;a} eGbf pTs[i6 sfd s'g 

xf] eg]/ slxNo} km]nf kfg{‘ x'g] 5}g obL tkfO{+n] 
Pp6f dfq pTkfbg jf Ps dfq k|:t'tLs/0f 
l;h{gf ug]{ x'G5 . sf]xL klg olt /fd|f] jf 
efUozfnL x'Fb}gg\ ls pgLx¿sf] klxnf] lrq 
klxnf] sfd /fd|f] eP/ ;+;f/n] pgLx¿nfO{ 
lrGg yfN5g . tkfO{+sf] ;Defljt pQd sfd 
kQf nufpg tkfO{ w]/} dfqfdf pTkfbg ug{‘ 
g} kg]{ x'G5 .
 

( p2]Zo
snfsf/sf] p2]Zo bz{s jf u|fxsdf k|efj 
l;h{gf ug{‘ xf] / of] s'/f Joj;fodf klg 
;To x'G5 . snfsf/ / pBdLsf] nIo eg]sf] 
u|fxsnfO{ jf ;Defjfljt u|fxfsnfO{ cfˆgf] 
pTkfbg jf ;]jfaf6 cfslif{t ug{‘ xf] . / 
cfslif{t eP nut} tkfO{+sf] pTkfbg jf ;]
jfsf] :jfldTj k|fKt ug{ lglZrt sbd rfNg 
nufpg' xf] .
 
!) sfdx? ljt/0f ug{‘

ha tkfO{+ c? ;–;gf sfo{x¿ u/L /x'g'x'G5, 
tkfO{+ l;h{gf ug{ ;Sg'x'Gg . Pp6f sfddf Ao:t 
ePk5L tkfO{+n] ug{ vf]Hg' ePsf] l;h{gfTds 
sfd of t /fd|f] x'g'x'Gg jf tkfO{+nfO{ cfkm} 
ug{ dgnfUb}g . sfo{x¿ c?x?df k|Tofof]
lht ubf{, Joy{ ;do / ;+;fwgx¿ 3l6G5g 
/ h:n] tkfO{+sf] ;[hgfTdstf / pTkfbg 
IfdtfnfO{ a9fpF5 .
 
lqz b'Uug snfsf/, k/f]ksf/L, pBdL / 
!,%)) c/akltx? dWo Ps x'g . b'Uugn] 
cfˆgf] hLjgsf] clwsf+z ;do g]6jls{ª / 
sfdx?nfO{ Ps–csf{df ldnpFb}, s]lx /dfO{nf 
pBdLx¿ / snfsf/x¿;Fu latfPsL l5g . 
snf / Joj;fosf] s'/f ubf{, pgL;Fu o; af/] 
;'Gg OR5'sx¿ dfem af]Ng–l;sfpg w]/}–w]/} 
s'/fx? 5g .

>f]t M PGt/k|]g/ Pl;of Kofl;lkms -cg'jfblbt 
/ ;Dkflbt_

kmf]6f]M cg:KNof÷yf]d d;ft

kmf]6f]M  lkS;fa]÷gQfgg  
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lu|g PG6/k|fOh ;Defjgf w]/} g} /fd|f] b]V5' M cf]h:jL
;lngf pk|]tL

Jofkf/ Joj:yfkg ljifodf :gftsf]Q/ ug{‘ 
ePsL nltk'/sL cf]h;jL j}BnfO{ ckmgf] 
k9fO{ ;uF–;u}F jftfj/0fsf nfuL klg s]xL 
ug{'lyof] . geGb} pxfFsf] ;kgfn] Toltv]/ 
af6f] kfof] ha pxfFn] g]kfn cfG6/k|]g/ xa / 
ljZj jGo hGt' sf]ifn] cfof]hgf u/]sf] lu|g 
Ogf]e];g sfo{qmddf efu lng' eof] . o; 
sfo{qmddf xfd|f] j/k/ /x]sf jf v]/ uPsf 
;fdfgnfO{ k'gM k|of]u u/]/ s;/L cfocfh{g 
ug{ ;lsG5 eGg] s'/f k|:t't ug{‘ kg]{ lyof] .

sfo{qmd nut} cf]h;jLn] klxn] ;lhn} 
/L–;fOsn u/]/ gofF :j?k lbg ldNg] 
Knfli6sdf sfd ug]{ ;f]Rg' eof] . ;fdflhs 
;~hfndf lgs} cg';Gwfg u/]kl5 pxfFn] 
yfxfkfpg'eof] k'/fgf 6fo/af6 klg s]xL 
ug{ ;lsg] /x]5 eg]/ . k|of]udf cfO;s]sf 
6fo/n] jftfj/0fdf 7fpF klg w]/} cuf]6\g], 
;lhn} gs'lxg] / hnfpFbf k|b'i0f klg w]/} 
x'g] sf/0fn] To:tf 6fo/nfO{ ck ;fOsnsf] 
l;4fGt cg';f/ 6fo/ af6 6]an, s';L{ h:tf 
ljleGg ;fdfu|L agfpg] ;f]r ;a} dfem 
k|:t't ug{'eof] / pxfFs} ljrf/n] klxnf] 
k'/:sf/ kfof] . clg ToxfFaf6 ;'?eof] 6fo/ 6«]
h/;sf] ;'?jft . 

t/ Ú;|ftsf]Q/ u/]/ hfuL/ vfln eg]sf] 5f]/Ln] 
kmf]xf]/ ufl8sf kfªu|f ;uF v]NbfÚ cf]h:jLsf 
k/Ljf/sfx? lgs} b'MvL klxn] x'g'x'Gyof] 
t/ kl5 ;DemfpFbf, a'emb} hfFbf k/Ljf/sf] 
;fy kfPkl5 cf]h:jLnfO{ cufl8 a9g lgs} 
;lhnf] eof] / ;g\ @)!^ ;fn b]vL ljleGg 
js{;kdf uP/ 6fo/ ;+sng ub}{ To;nfO{ 6]
an / s'l;{sf] cfsf/ lbg yfNg'eof] . 6fo/
nfO{ cfsflif{t agfpgsf] nfuL g]kfns} k'/fgf] 

k/Dk/fut z}nL h:t}  6fo/nfO{ kQ]/n] a'Gg], 
h'6sf] 8f]/L n] j/Lk/L jfwFg] u/LPsf] 5 . 

sfd ug]{ lznlznfdf tkfO{Fn] a'Gg] t/LsfnfO{ 
lsg cufNg' eof] <

d}n] jftfj/0fdf ePsf] lrhnfO{ s;/L, s'g 
?kdf k|of]u ug{ ;lsG5 eg]/ w]/} cg';Gwfg 
u/]kl5  kQ]/ gfds Pp6f emf/ af/] yfxf 
kfP . kQ]/ cln nlRsg] / 6fo/sf] aflx/L 
efudf a'Gg ldNg] yfxf kfP . xfdL l;Sb} cl3 
a9g] qmddf lyof}, / clxn] klg 5f}, s:tf]  
b]vLPnf eGg] k|fo; ub}{ ubf{, geGb} a'g]kl5 
Psbd} cfsifL{t b]vLof] .

a'gfO{sf] nfuL tkfO{Fn] sf];uF ;Dks{ ug{'eof] 
/ pxfFx?nfO{ s;/L 6fof/df a'gfO{ cfsf/ 
lbg dgfpg' eof] <

xfdL;uF ;f]r t lyof] t/ o:tf] a'Gg] dfG5] 
sf]xL klg lrGb}g lyof}+ . Pslbg d g]kfn 
g6qmfkm6 ;]G6/ uP h:n] x:tsnfsf sfdx? 
u/L/x]sf] lyof] / ToxfF uP/ pxfFx?nfO{ d}
n] d]/f] cfOl8ofsf] af/]df eg] pxfFx?nfO{  
/fd|f] nfu]kl5 ;/Ltf / hoGtL lbbL, h;n] 
a'gfOsf] sfd u/L/xg'ePsf] lyof], pxfFnfO{ 
lrgfpg' eof] . pxfFx?n] a'g]kl5 xfdLn] Tof] 
k|8S6nfO{ ;/hoGtL eg]/ gfd klg lbPsf 
5f}+ .

 

6fo/sf 6]an s';L{ agfpFbf s:tf vfnsf 
;fdu|Lx? k|of]u ug{'x'G5 < ;fdu|L 5fGbf 
s:tf vfNsf dfkb08 /fVg' ePsf] 5 <

d ;s];Dd cfkmgf] k|8S6 jftfj/0f d}qL 
agfpg vf]H5' . cfp68f]/ oflg aflx/sf] 
nfuL k|of]u x'g] 6]an s'l;{sf nfuL kmnfd, 
l:6n k|of]u u/]/ 6fo/df /+u nfupg] u/]sf] 
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5' . t/ OG8f]/ tyf leqsf] nfuL h'6sf] 8f]/
LnfO{ k|fs[lts -c/uflgs_ t/Lsfn] 8fO{ -/ª_ 
u/]/ cfsflif{t 9u+n] 6fo/sf] j/Lkl/ a]g]{ u/]
sf 5f}+ . clg csf{] eg]sf xfd|f] k|fs[lts 
?kdf kfOg] kQ]/ k|of]u u/]/ a'Gg] u/5f}+ . olb 
d Pp6fn] dfq} ePklg aftfj/0f k|lt cfkmgf] 
lhDd]jf/L lgefP eg] jftj/0fnfO{ :jR5 / 
;kmf /fVg s]xL d2\t x'G5 ls eg]/ ;fdu|L 
5fGbf lg lgs} Wofg lbG5' .
 

tkfO{+sf] k|8S6df dflg;x?n] s:tf vfnsf 
k|ltlqmofx? lbg'x'G5 < u|fxsnfO{ cfkmgf] 
k|8S6 lsGg s;/L cfsifL{t u/L /fVg'ePsf] 
5 <

w]/} dflg;x? d]/f] sfd b]v]/ crDd dfGg'x'G5 
. …s] u/]sf] xf]nfÚ eGg] k|ltlqmofx? x'G5g . 
t/ w]/}n] d]/f] sfdnfO{ lgs} dgk/fpg' klg 
ePsf] 5 . vf;, h;df jftfj/0f hf]ufpg'k5{ 
eGg] 1fg 5, pxfFx?n] dgk/fpFg] / xf};fnf 
lbg] klg ug{'ePsf] 5 .kmlg{r/ lsGg' eg]sf] 
klg Pp6f 7"nf] nuflg xf], w]/} hgfdf 6fo/ 
eGbf Pp6f ;f]kmf lsGof] eg] /fd|f] x'G5 eGg] 
;f]r klg kfPsf] 5' .

t/ ;fdflhs ;~hfn / ljleGg k|b{zgLaf6 
o;sf] kmfObfaf/] eGbf clxn] klxnfsf] 
t'nfgfdf lsGg] dfG5]sf] ;+Vof a9b} 5 .

 

sfd ub}{ hfbfF s:tf vfnsf] ;d:of cfP / 
To;nfO{ s;/L ;'NemfpFb} hfg'eof] <

;d:of eg]sf] slxn} g;Sg] /x]5 . cfh 
Pp6f 5 eg] ef]ln csf{] cfOxfNbf] /x]5 . 
lsgeg] xfdL cem} ;'?jftL v08d} 5f}+ . d]/f] 
nfuL klxnf] r'gf}lt eg]sf] cfkmgf] ;fdfg 
lsGgnfO{ dlg;x? dfem r]tgf km}nfpg' 
g} lyof] / 5 . kmlg{r/ hf]8\g' eg]sf] 7"nf] 
nufgL xf], / ;a}n] /fd|f] ;:tf] vf]Hg'x'G5 
. t/ h;n] a'emg' ePsf] 5 d]/f] sfdnfO{ 

cf]h;jL j}B / n"lgef t'nfw/
kmf]6f] >f]t M 6fo/ 6«]h/;

kmf]6f] >f]t M 6fo/ 6«]h/;

pxfFn] lsGg' klg ePsf] 5 . csf]{ r'gf}tL eg]
sf] cfly{s lx;fan] klg 5, ljleGg js{;kdf 
uP/ 6fo/ lsGg'k5{, d b]vL tn @)÷@% 
hgf :6fkm x'g'x'G5, pxfFx?nfO{ Dofg]h  
ug{'kg]{ s'/fx? 5 / ;fy} ahf/ Joj:yfkg 
ug]{ sfd klg r'gf}ltk"0f{ 5 .  t/ clxn] 
;dflhs ;~hfn dfkm{t / ljleGg k|b{zgL{df 
efu lnP/ dflg;x?nfO{ cfkmgf] sfd / 
k|8S6 af/] ;Demfpg, a'emfpgf lgs} ;lhnf] 
ePsf] 5 . clxn] xfd|f] k|8S6 ljleGg Sofkm] 
h:t}  kfªu|f, /]8d8n] k|of]u u/]sf] 5g . 
o:sf ;fy} 3/nfO{ cfsfif{s agfpg] 3/]n' 
k|of]hgsf nfuL klg dfu al9/x]sf] 5 . 

6fo/ 6«]h/; Pp6f lu|g PG6/k|fOh xf], 
cfufld lbgdf o:sf ;+Defjgfx? s]–s] b]Vg' 
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BFA Show 2019 gives platform to new age artists

Through Brushes and Strokes

Upcoming 
Events

MONICA LOHANI

Sirjana College of Fine Arts recently 
organized an art exhibition that featured 
the projects of the Bachelor in Fine Arts 
final-year students, at Siddhartha Art Gallery, 
Kathmandu. A total of 17 students--9 from 
painting, 6 from graphic communication, 
and 2 sculpture--had put up their projects.

The exhibition was held by the College with 
an objective to ensure the graduates remain 
assured-inheritors of the art form they 
have learned. These exhibitions are a part 
of their academic calendar, held annually 
with different themes that ensure students 
to reveal their best, creative strength, and 
the level of thoughts in a single, common 
platform.

The exhibition showcases various forms of 
artwork including paintings, sculptures, 
prints, photographs, and art-forms from 
applied art-Graphic Communications.

“I have always been fascinated by smiles. 
Most of the time, when I see people smile, 
I wonder what the real face behind those 

Hexagon
August 30- September 14
Venue: Gallery Mcube, Chakupat

3rd Responsible Business Summit
September 5-6
Venue: Hotel Yak & Yeti, 
Durbarmarg
 
Free Entrepreneur Training
September 6
Venue: Dilli Raman Library Hall, 
Lazimpat
 
Kholo
September 7, 2019
Venue: Woodcraft Gallery, Thamel
 
Word Warriors
September 7, 2019
Venue: Base Camp: Outdoor 
Lifestyle, Jhamsikhel
 
Nepal & India Friendship 
exhibition
September 7-11
Venue: Mithila Yain Art Gallery, 
Thamel
 
Literacy and Multilingualism 
Photo Exhibition
September 8-14
Venue: Nepal Art Council, 
Babarmahal
 
Decoupage Art Workshop
September 11
Venue: Imago Dei, Nagpokhari

animation, photographs, product campaigns, 
and social campaigns, among others.”
Talking about his course, he said, “The 
subject provides us various opportunities 
in the field of designing, photography, 
illustrator, cartoon artists, and freelancing 
among others.

Though Nepal is slowly developing in the 
field of modern graphic communication, I 
suggest all aspiring art students that they 
pursue this subject academically as they 
will get to know about the principles of 
the subject while working. Hence, taking 
an academic course for this will be much 
beneficial for the students in the future.”

Meanwhi le ,  Head of  the  Graphics 
Communications, Bijaya Maharjan, talked 
about the unsatisfactory situations of 
animation in the country. “The subject is 
really expensive compared to other subjects. 
People are yet to understand about different 
art forms and valuess of animation in the 
country. We, Nepalis, think a lot before 
spending money and animation is an 
expensive subject. Hence, the designer rarely 
gets paid the amount they deserve. Even 
though the situation has improved a lot, I 
hope it gets much better in the coming days.”

smiles would be like. Because, in this world, 
many people are smiling in their pain, 
and there are always scars behind their 
achievements,” said Manjila Rijal, final year 
student of BFA.A self-portrait ‘Imperfection’, 
according to Rijal, is inspired by Farida 
Kahlo. “I want to show the life story of an 
artist who looks beautiful on the outside 
but there are lots of scars and pain in the 
inside,” he said.

Similarly, another final year student Samip 
Shakya said that he has always been motivated 
by the composition and minor details of the 
traditional Nepali art. “I feel happy to explore 
and learn from the art created thousands of 
years ago. I am trying to make a small effort 
so that it continues to live into the future 
as well.”

Likewise, a Graphic Communications 
student, Mrigendra Narayan Shrestha said, 
“This art exhibition is a platform to showcase 
our talents and break the stereotypical 
mentality of people that only see drawing 
or painting as art. We have showcased 
art in various forms including graphic 
communications, caricature, art and cartoon, 

NAT IONA L

Paintings of students being displayed at BFA Show 
2019 as part of their graduation show at Nepal 
Art Council, Babarmahal, on September 2, 2019
                                              Photo: Birochan Malla

Visitors looking at the artworks during the Graduation BFA Show 2019 exhibition being displayed at 
Nepal Art Council, Babarmahal, on September 2, 2019.
							                   Photo: Birochan Malla

Photo 3-Watercolorist and President of International Watercolor Society Nepal, NB Gurung, poses 
for the camera with a painting of his in the background in an exhibition organized at the Nepal 
Academy of Fine Arts, Kathmandu, on September 9, 2019. 

Photo 2-A collection of watercolor painting kept on display at the ‘Amity: a collective art exhibition’ 
organized at the Nepal Academy of Fine Arts, Kathmandu, on September 9, 2019

Photo 1- Watercolour paintings on display at the ‘Amity: a collective art exhibition’ organized at the 
Nepal Academy of Fine Arts, Kathmandu, on September 9, 2019.

1

3

2
Photos: Suraj Bajracharya 
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Du Yun: A Composer’s 10 Cultural Influences
August 30 

The composer Du Yun’s works — including 
the opera “Angel’s Bone,” which won 
the Pulitzer Prize in Music in 2017 — is 
elaborately theatrical, full of collaborations 
with visual and performance artists 
and bursting with virtuosic extended 
techniques.

It makes sense that a musician so keen on 
multimedia approaches — and who appears 
at the Stone in New York next Thursday 
through Saturday — would identify a 
broad range of cultural influences on her 
style. She described 10 of them in a phone 
conversation; these are edited excerpts.

A filmmaker who’s influenced me is Quentin 
Tarantino, and Wong Kar-wai also has that 
use of B movies and the sense of music 
crashing in, a sense that it doesn’t belong. 
That hugely influenced how I think about 
dramatic beats — it’s subversive a little bit. 
When you see the love scenes, you don’t 

think they’re two gay men; you’re just pulled 
in to the human connection. To be able to 
do that is incredibly powerful, addressing 
different things without preaching. In my 

I N T E R NAT IONA L

work, I’m thinking about that.

Shahzia Sikander
ARTIST
We’ve collaborated on pieces like “Last 
Pose” and “Parallax.” Like me, she works 
with traditional forms; As artists, we’re 
both rooted in those. I’m influenced by 
folk traditions, but I’m never happy to stop 
there. I want to have a deep grounding, 
then subvert that.

Alexander McQueen
FASHION DESIGNER
When I saw “Savage Beauty” at the 
Metropolitan Museum of Art, I totally just 
cried. It was so theatrical. When Shalom 
Harlow is swirling and being painted, it was 
like an opera. And the subversion of forms, 
again; the gender-bending.

I got to know Tom Waits when I got to 
Oberlin, for college. The music was very 
burlesque in a way, but his way of using 
instrumentation — he doesn’t even use 

The composer and vocalist Du Yun won the 
Pulitzer Prize in 2017 for her opera “Angel’s 
Bone.”CreditCreditCaitlin Ochs for The New 
York Times

The composer and vocalist Du Yun won the 
Pulitzer Prize in 2017 for her opera “Angel’s 
Bone.”CreditCreditCaitlin Ochs for The New 
York Times

electronics, but it’s so weird and odd and 
amazing, how he expands his timbre palette. 
You don’t think that it’s a song anymore 

What Draws Hundreds to This Lake Bed?  Spellbinding Crystals

August 30

At the 77th Annual Gem-O-Rama last 
October, hundreds of professional and 
amateur rockhounds descended on the tiny 
community of Trona, Calif. for a weekend of 
treasure hunting. Gem dealers, geologists, 
retirees and school children dived into the 
mud and brine of Searles Lake to extract 
specimens of spellbinding molecular order: 
hanksite, pink halite, borax and other salt 
crystals.

Crystals, the now ubiquitous wellness 
accessories sitting on your desk or bedside 
table, all come from somewhere. Some come 
from this dry lake bed in the California desert. 
“A lot of people don’t pay attention to what’s 
going on under their feet,” said Alexandra 
Gama, president of the geology club at 
California State University, Sacramento. But 

for the weekend at Gem-O-Rama, what’s 
going on underfoot is the main event.

Since 1873, Searles Lake has been mined for 
borax and other minerals, which are sold 
by the ton for everything from fertilizer to 
cleaning products, glass manufacturing to 
gunpowder. The mining operation spawned 
a small company town, Trona, and with it, 
the Searles Lake Gem & Mineral Society. 
The Society has worked with the mining 
company, now called Searles Valley Minerals, 
Inc., to host Gem-O-Rama every year since 
1941. (Before you grab your pickax, note that 
Gem-O-Rama 2019 was canceled because of 
severe damage caused by earthquakes this 
summer. The epicenters of the July 4 and 5 
quakes were just west of Trona.)

Over the course of the festival, there are 
three field trips, each heading to different 

locations and excavation challenges, during 
which attendees can pursue their quarry. 
For the “Mud Trip,” Searles Valley Minerals 
employees have turned over sections of earth 
10- to 20-feet deep, revealing clusters of 
hanksite — a rare, greenish six-sided crystal 
— in the thick black goo. Later, at the “Blow 
Hole,” stones buried as far as 50 feet beneath 
the lake bed are pumped above ground in an 
impressive geyser.

The final trip is to the crimson brine pools 
of pink halite, which grows in a cube shape 
and is made pink by the salt-loving bacteria 
that inhabit the water. Gem hunters wade 
directly into the pools, braving the sting 
of its high salt concentration and wielding 
crowbars and pickaxes to break off chunks 
from hardened crystal reefs. 

“It’s hot and acidic and salty, like a mixture 
of salt and lemon juice and sulfur,” Reeve 
Peterson, a gem dealer, said of the pink 
halite pools. “And the minute you get out of 
it, everything that’s wet on you, which is all 
of you, immediately crystallizes. Your legs 
and pants are covered in salt crystal, so every 
time you move you get scratches. Then you 
go back into the brine and it’s like dipping a 
cut in a lemon.”

The rich sediment at Searles Lake has been 
millions of years in the making. Volcanic 
activity upstream produced mineral-laden 
rocks. Glaciers ground up the rocks, leaching 
their minerals and dissolving them in water. 
The runoff flowed down from the mountains 
and into the lake. As the earth warmed, the 
water largely evaporated, leaving layers of 
brine that the desert sun bakes into crystals.

Rocks and minerals are standard fourth-
grade science curriculum in California, 
said Moira Talan, a teacher at Topanga 
Elementary Charter School in Los Angeles 
County. “Topanga,” Ms. Talan said, “is kind 
of a crystal place.” For more than 10 years, 
Ms. Talan has brought students to Gem-O-
Rama, where they can become geologists 
for the weekend, collecting and identifying 
minerals.

Ms. Gama, the geology club president, 
pointed out in a telephone interview that 
once you’ve collected your specimens, it’s 
very important to clean each one with salty 
brine. (Not freshwater; all of the crystals at 
Searles Lake are water soluble.) “The hanksite 
doesn’t smell that bad because its in mud,” 
she said. “But the halite smells horrendous. 
The brine pools smell like something died.”

A cluster of hanksite, a rare salt mineral that can 
be collected at Searles Lake.CreditBrian Guido 
for The New York Times

Reeve Peterson, a gem dealer, feels for pink halite crystals at Gem-O-Rama in Trona, Calif.CreditBri-
an Guido for The New York Times

Contd. on page 8
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Wonderful conducts successful mini-exhibition

3

4-A woman arranging products at a stall 
put in the OOO mini-exhibition, held at 
Standard Chartered Bank, located at New 
Baneshwor in September 2019. 

SMRITI THAPA

Wonderful Co-working Space had orga-
nized an event called OOO (Origin Of 
Originals) mini-exhibition this August. The 
event was organized on the premises of the 
Standard Chartered Bank, located at New 
Baneshwor. 

The mini-exhibition was a one-day event 
held on August 22, 2019. It was organized 
on the occasion of World Entrepreneur’s 
Day 2019. 

According to the organizers, the event was 
organized first to marked the Entrepre-
neur’s Day and to promote various entre-
preneurs’ products in the market. And the 
event turned out to be a greater success 
than they had anticipated.

The products which were exhibited in the 
event were all made in Nepal and were all 
authentic. In this event, products like cloth-
shoes made out of hemp and titauras made 
of good quality, organic ingredients.

More than 50 people including bank staff-
ers had participated in this event.

1-Participants taking a look at the products 
exhibited at a stall in OOO mini-exhibition, 
at New Baneshwor-based Standard Char-
tered Bank, in September 2019.

2 and 3-Products being displayed at a stall 
in the OOO mini-exhibition, at Standard 
Chartered Bank, New Baneshwor, in Sep-
tember 2019.                

1 3

42
Photos: Smriti Thapa
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Creating art entrepreneurs 
Nepal being a hub for art and artists is yet to 
climb up the ladder of art entrepreneurship. 
Sujan Chitrakar, Head of Department and 
Associate Professor at Department of Art 
and Design, Kathmandu University School 
of Arts, has been in the art fraternity for 
more than two decades. He is currently 
involved in his personal projects and some 
archival projects. 

Chitrakar is an artist, art educator and 
independent curator who has observed art 
practices in Nepal change over the years. 
Chitrakar thinks art is a tool that reminds 
of someone’s roots and it should be studied 
in the artists’ country. He believes studying 
art in another culture can expose one to the 
knowledge but artists remain incomplete 
without their original root’s input. 

He initiated ‘Rebuilding Bungamati’, a 
community art-project by mobilizing 
volunteers in the post-earthquake 
Bungamati area. He has taught many artists, 
who have turned successful as artistic 
entrepreneurs in Nepal. Canvas’ Muna 
Sunuwar caught up with Chitrakar to 
discuss his art journey, art entrepreneurship 
and its situation in Nepal, among others.  

What changes have you observed since the 
first time you started off your journey in the 
art fraternity?

The concept of the artist has changed, only 
a few with passion were attracted in the 
past. Now, art is directly connected to the 
market. There are also many international 
platforms for artists and the idea of being a 
professional artist, incorporating designing, 
is being an economically viable option for 
the new generation. 

How do you analyze the trend of artivism, 
its development in terms of quality and 

quantity in Nepal?

Artists become vocal through their arts, 
making people think in a new way and 
inspiring them to take action. For the 
justification of its quality, there’s still a need 
for theoretical and academic discussion 
amongst artists. The quantity has definitely 
increased and with it comes quality. We 
need quantity first before we come out with 
quality, and I think we should leave it to 
time, let it evolve.

Has art entrepreneurship been getting 
space in Nepal?

Many graduates want to start their own 
companies nowadays. There even are 
people who are launching their products in 
the market. But there are a lot of derivatives 
and the attempt does not last long. But the 
ones continuing, they have been bringing 
art forward alongside entrepreneurship 
really well.  

Is art entrepreneurship financially viable in 
the context of Nepal?

There are many who are doing a great job. But 
sadly the country’s economy and audiences 
govern its viability. Nepali products need to 
compete with Chinese and Indian products 
that are being produced for mass. In recent 
times though, ‘Made in Nepal’ products 
are getting market, and not only because 
of the name tag of ‘Nepal’ but because they 
are really good. Buying any product out of 
pity and without interest doesn’t last long, 
it needs to have that quality and it can last.

What opportunities do you see in art 
entrepreneurship? How can it be intensified?

There are massive opportunities if we inject 
innovation and contemporary ideas into the 
production of new designs focusing on the 
youth as the target market. Skilled craftsmen 

A RT I ST OF T H E W E E K

and resources are still untapped. Nepali 
products are being directly distributed in 
the international market without making 
them available in the domestic market first.

If we can only just fill in the gap by 
addressing the changing taste of Nepalis 
while assuring the co-existence of designers, 
entrepreneurs, and skilled craftsmen, it will 
create massive opportunities.

But people’s reluctance in research and 
design aspects pose risks as the replication 
of simplified design keeps lingering in the 
industry. We lack resources to produce 

products that are durable, usable and 
aesthetically pleasing. If we want to develop 
resource persons to cater wider range of 
audiences, we have to use artists, their 
caliber and comfort zones, in consideration 
of the Nepali art eco-system.

What future plans do you have?

I want to continue my art journey and 
produce creative manpower in the 
development of Nepal and Nepali art 
through our rigorous Bachelors’s and 
Masters’s plans. Designers and artists 
should work with the notion of co-creation. 

Sujan Chitrakar
Photo : Suraj Bajracharya
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Du Yun...

because you’re hearing these theatrical little 
stories, very Beckett stories.

Bada Shanren
ARTIST (c. 1626–1705)

In the 1600s, when Chinese landscape 
painting was very rigid, he would just 
have, like, one stone and one bird. But the 
stroke is very powerful, and he uses a lot of 
blankness so that you actually just see a lot 
of solitude in his paintings.

Dou Wei
SINGER-SONGWRITER AND 
COMPOSER

He was a very famous rocker in the late 
’80s, then he decided to go completely 
somewhere else. I remember the album 
“Sunny Days,” it was so experimental, so 
electronic, and yet mainstream. It was so 
fluid before anyone in China knew what 
free improvisation was.

‘Le Grand Macabre’
OPERA BY GYORGY LIGETI, 1978

I love Ligeti. He’s like Stravinsky because 
every decade or so they change their stable 
of sounds. And I love “Le Grand Macabre” 
because there are so many different 

elements in it, but the theatricality totally 
works. From absurdity to brutality, but it 
doesn’t sound clashing to me.

Mongolian Long Tunes

These melodies go on and on and have all 
these leaps. In Western training, you don’t 
do leaps like that. Your heart just soars. 
It’s affected my vocal writing, and my 
instrumental writing, too.

Orhan Pamuk
WRITER

I love his rhythm of storytelling: It’s very 
slow, and it’s very melancholic — the layers 
of history, of conflict, filtered through one 
place. I identify a lot with that. The other 
person equal to me in that sense, Junot Díaz, 
his rhythm is much faster, it’s crazy, but if 
you dig deeper they share that melancholy.

Buddhist Grotto Caves

I have a little bit of a fetish for grotto 
caves. Each is completely different. The 
Buddhas are sometimes more fluid or 
ambiguous; because they’ve been carved by 
so many people in so many places through 
generations, you can see how each reflects 
history.


