
CANVAS WEEKLY ;fKtflxs snf, pBdL klqsf

“Dedicated For the Promotion of Art, Artist & Entrepreures” 

jif{–!#    cª\s–$!   @)&^ efb| !) dª\unaf/   27, August, 2019   g]=;+= !!#(    k"0ff{ª\s %#^  ¿= @%.–

 

Understanding the Real Essence of Entrepreneurship
KU talk showEntrepreneur of the week Artist of the weekBikalpa’s On the MoveEunjin’s Solo exhibition

Wi t h  t h e  e x p o n e nt i a l  g r ow t h  o f 
entrepreneurship,  there  are  ample 
opportunities for both entrepreneurs and 
investors in a country like Nepal. Some 
enter the field with the passion to bring out 
changes in the society, while some join to 
solve problems, whereas some join wishing 
to prosper financially and others are just 
following the trend. 

Entrepreneurship is about coming out of one’s 
comfort zone and venturing into the world 
of opportunities, knowing they would have 
to face multiple risks. An entrepreneurial 
ecosystem requires individuals brave enough 
to risk a steady paycheck while they pursue 
the journey. Individuals should be aware 
of the risks and challenges involved and be 
ready to combat them with innovation. 

Entrepreneurship is also about creating jobs 
for oneself and also for other like-minded 
people. In the context of Nepal, it is also about 
minimizing the tendency of people leaving 
for foreign employment opportunities. 
Moreover, it is about retaining and adjusting 
human resources in the ecosystem to 
intensify the value of entrepreneurship. The 
number of entrepreneurs is significantly 
rising but the essence of entrepreneurship 
is somewhat lost. 

The Harsh Reality
Nepal is  have  created a  façade  for 
entrepreneurship. Starting a business might 
look promising but most entrepreneurs 
nowadays are unprepared for the hurdles 
that come across while up-scaling their 
businesses. Seeing some entrepreneurs 
succeed is tempting and some venture into 
the journey unaware of the time it takes for 
an idea to flourish, the needed investment 
and patience before they become successful.
The hype of running a business and being the 
‘so-called CEO’ has gotten over most of the 
youths’ heads. They want to run the business 
without being ready to do what they need 
to do properly. Among the many issues, the 

financial crisis is the most probable result 
entrepreneurs come across, and very few 
Nepali entrepreneurs are prepared for it. 
Most startups stop their operations because 
they fail to continue their purposes and, 
implement proper and effective revenue 
model(s).

A few policies have been made in support of 
startups, however, the lack of implementation 
of those policies is still posing a challenge for 
the young entrepreneurs and their ventures. 
The monitoring and evaluation aspects 
are also still weak and it fails to create a 
conducive environment for entrepreneurs 
to grow.

Entrepreneurship is about the outcome and 
its impact on society, however, entrepreneurs 
do make one mistake by seeking results 
very fast. Being result-oriented is one 
thing but seeking it prematurely will not 
contribute to the upliftment of the company. 
The Nepali entrepreneurship fraternity 
has been infiltrated by false derivatives. 
Seeing someone conduct business and 
excel has enticed youth into the journey of 
entrepreneurship but only a few manage to 
excel. So it is mandatory that they study and 
research before diving into the fraternity.

Another issue is the lack of ownership, 
which is the most important factor in any 
entrepreneurship. Ownership is not just 
about stakes and taking credit for success but 
also about taking responsibility for failures, 
production, delivery, and workers. Which is 
missing in most entrepreneurs.

Prospects of growth
Anyone can be an entrepreneur, no matter 
what age, race, gender and economic 
background they belong to. Not only 
men, but there has been a rise in women’s 
participation in the ecosystem too. With 
the growing number, new and improvised 
innovations are being introduced in many 
sectors.
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Thoug h  not  d ivers e ,  t he  ex i s t ing 
entrepreneurships are contributing to the 
country’s economy. With their dedication 
and hard work, they have also solved 
problems, which have been exemplary and 
motivating for many. But many Nepali 
entrepreneurships today are catering to niche 
markets only. Only a few industries indulge 
in mass production, which means there are 
a lot of spaces for entrepreneurs to prosper.

To flourish the entrepreneurship culture, 
there are organizations like Antarprerana, 
One to Watch, Nepal Communitere, etc. 
nurturing entrepreneurs and incubating 
their ideas; helping them in every step of the 
way. They help people refine their products 
and services so that they can stand strong in 
front of their international counterparts, to 
compete and create synergy at the same time.
Angel investors and venture capitalists are 
showing interest to inject money into the 
businesses they find interesting. Investors 
in Nepal have now become familiar with 
the concept of entrepreneurship and their 
investments give businesses that much 
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needed financial-push, to multiply their 
presence and impact in society. 

Similarly, there are co-working spaces 
encouraging startups and entrepreneurs to 
gather up, network and build their empires. 
Which all resonates the same thing that there 
are a lot of opportunities for those seeking 
to start their own ventures.

But the most essential thing is for an 
entrepreneur to have a clear idea about what 
s/he wants to achieve from their initiatives. 
To understand they have the privilege to 
contribute to society with their ideas and 
commitment towards their work. 

An entrepreneur needs to understand that it 
is not only about starting a business; it’s about 
never giving up and always moving forward. 
Patience is the key to become a successful 
entrepreneur.  And most importantly, it is 
about bringing necessary changes to the 
traditional business norms and presenting 
alternative solutions to the existing  
problems.
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SofGef; ;fKtlxs klqsfsf ;Dk"0f{ kf7s 
/ ;'elrGtsx?nfO{ gd:sf/ . tkfO{+x?dfem 
xfdL SofGef;sf gofF c+sx? lnP/ km]/L 
Ps k6s pkl:yt ePsf 5f}+ . 

SofGef;sf] klxnf] k|of;df xfdLn] snf / 
snfsf/x?nfO{ ;d]Tg k|of; u/]sf lyof}+ 
eg] o; ;+:s/0fdf xfdLn] snf / snfsf/ 
;fy pWod / pWodLsf ljifox?nfO{ klg 
;d]Tg] k|of; yfn]sf 5f}+ . 

o; ;+:s/0fdf snf / snfsf/ ;fy 
pWod / pWodLsf s'/f x? ;d]Tg] 5f}+, t/ 
SofGef;sf] ljZjf; / ljrf/wf/f eg] ToxL 
g} 5g . SofGef;sf dfkm{t xfdL snfsf/ 
;fy} pWodL / plgx?sf ;/fxgLo sfdx? 
/ of]ubfgx?nfO{ cfuf8L Nofpg] k|of; ug]
{ 5f}+ . To:sf ;fy} ;–;fgf pWodLx?nfO{ 
kof{Kt 7fpF lbg] k|of; klg ug]{ g} 5f}+ .

o:sf nfuL xfd|f] of] ;+:s/0fdf xfdL s]
lx gofF s'/fnfO{ lg/Gt/tf lbg] 5f} + .  
;a{k|yd t pWodzLNtfsf !! rqmsf af/]
df xfdL lj:tf/df s'/f ug]{ 5f}+ . o:sf] 
p2:o g]kfnL pWodLx?nfO{ d2t ug{' / cl3 
a9\g, cfˆgf] Joj;fo awfpg] dWod lbg' 
xf] . ToxL lgDtL snfsf/ / pWodLx?n] u/]
sf ;'?jftx?, plgx? ;+nUg ePsf sfd, 
sfo{qmdx?, plgx?sf k|of; / kxnx?nfO{ 
;d]Tg] 5f}+ .

gofF ljZjf; / gofF hf];sf ;fy xfdL 
;s];Dd w]/} eGbf w]/}nfO{ ;d]Tg] / JolQmut 
:t/df k'Ug] k|of; klg ug]{ g} 5f}+ .

o; c+saf6 SofGef;sf nfuL gofF ;f]
rsf xfdL cuf8L cfPsf 5f}+, / h;/L 
SofGef;nfO{ klxn] ;xof]u ulb{g'eof], o; 
;+:s/0fdf klg To;/L g} cuf8L aWg ;xof]
u ug{‘ x'G5 eGg] cfzf /Vb} 5f}+ . 

;Dkfblso af]8{

af]8{sf ;b:o
/]lagf d'lNd ah|frfo{
laZjf; ah|frfo{
g;gf ah|frfo{

;Nnfxsf/

n]vsx?
d'gf ;'g'jf/

df]lgsf nf]xgL
;lngf pk|]lt
:d[lt yfkf

l8hfOg
dltgf zfSo, nf]ª\t]n ldl8of k|f ln

;fKtflxs snf, pBdL klqsf

pBd, pBdLsf] nflu
xfdLn] s'g} klg gofF sfd yfngL ubf{ xfdL oxL 
rfxG5f}+ ls xfd|f] x/]s kfOnf jf lg0f{ox?n] 
xfdLnfO{ ;kmntf lt/g} cl3 awfcf]; . t/ 
rfx]/ grfx]/ xfd|f x/]s lg0f{on] ;f]r] h:tf] 
glthf eg] lbg ;Sb}g . o;df slt t xfd|f]g} 
sdL sDhf]/Lsf sf/0f x'G5g eg] slt ;dodf 
xfdLn] pWoDzLNtfsf kIfx? a'‰g g;s]/ 

x'G5g . w]/} pWodLx? sfd t yfn5g t/ 
lard} ls t xf/ dG5g of cfˆgf] Joj;o aGb 
ug{ afWo x'G5g . xfdLn] w]/} pWodLx?;Fu sfd 
u{of}+ / ToxL cg'ejsf cwf/df xfdLn] s] a'‰of}+ 
eg] Ps Jo;fosf] lg/Gt/tf / a[l4sf nfuL 
s]lx s'/fdf Wofg lbg eg] cfj:os x'Gbf] /x]5 
. / ToxL a'emfO / cWw\ogsf cfwf/df xfdLn] 

oL lgDg a'+bfx? tof/ kf/]sf 5f}+ . oL a'bfx? 
x/]s pWodLn] obL a'em] / ckgfP Joj;fosf] 
lg/Gt/tf / k|utLdf ;xof]u k'luG5 . xfdLn] 
o:nfO{ pWodzLNtfsf !! rqmsf ?kdf /v]sf 
5f}+ . To;sf ;fy} xdLn] ;Nnfx / k|lzIf0fsf 
s'/fnfO{ gL k|yldQmf lbPsf 5f}+ .

dflysf] rqmdf ePsf x/]s kIfx? Joj;oLn] 
a'‰g' g} kg]{ s'/f xf] . To;dWo klxn] t Jofkf/ 
Jo;fosf] j}wflgsk"j{s btf{ ug{‘sf] dxTj nfO{ 
a'‰g' k‍¥of] . To;k5L, cfˆgf] ;]jf / ;fdfg 
pTkfbgdf u'0f:t/sf] :t/ / u'0f:t/tfsf] 
k|df0fLsf/0f ug{‘ klg a'‰g h?/L 5 . 

To:t} cfˆgf] Joj;odf ;Ifd hgzlQmnfO{ 
lgo'QmL ug]{ b]vL lnP/, s;/L kl/rng  
ug]{ / ;fy} >f]tsf] Joj:yfkg s;/L  
ug]{ xf] klg a'‰g' k5{ . cfk"mn] dfG5] /v]em}+ 
cfˆgf] ;]jf / ;fdfgsf] af/]df klg c?nfO{ 
;xL hfgsf/L lbg' klg h?/L x'G5 . / cfkm' 
sfd ul//fv] k5L ckm"n] u/]sf] sfdsf] d'No 

klg a'‰g' k5{ . sfddf k|of]u ePsf af}l4s 
;DklQ / To;sf k|df0fLsf/0fsf af/] a'‰g' 
;Fu–;Fu} nfO{hfg' kb{5 . 

;]jf xf]; of ;fdfg obL tkfO{+n] ul//Vg' 
ePsf] sfdnfO{ ;xL ;G5/ dWodaf6 lj1fkg 
ug{‘ ePg / ;xL gLlt tof/ kfg{' ePg eg] 
tkfO{+sf] sfd / ;fdfgsf af/] g t s;}nfO{ 
yfxf x'G5, g t To;sf] k|z+;f g} x'G5 . / 
To:t} cfˆgf] ;fdfg sf] las[, cfoft lgof{t 
sf nfuL klg ePsf otfoftsf dfWodx?sf] 
klg ;xL hgsf/L x'g' cj:os x'G5 . ;dfGo 
tkfO{+sf] Joj;o xf]; of tkfO{+sf] cfˆgf] 
Joj;fonfO{ b]z, ljb]zdf nUg] ;f]Rb} x'g'x'G5 

eg] ;/sf/sf tyf cGt/fl{i6«o gLlt / sfg'g 
klg a'‰g' h?/L 5 .

clxn]sf] ;dodf a}+s / lalQo k|s[ofaf/] 
hfgsf/L kfpg' klg plQs} h?/L 5, tkfO{+sf] 
;a} sfd a}+saf6 ul/G5 . / cfˆgf] Joj;onfO{ 
hf]lvdaf6 arfpgf aLdf k|s/0f k|s[ofaf/] 
klg hfgsf/ x'g' kb{\5 . 

Sofgef;sf] cfufdL ;+:s/0fx?df xfdL oxL 
!! kIfx?sf af/] lj:tf/df s'/f ug]{g} 5f}+ hxfF 
xfdL sfo{/t pWodL / gofF pWod yfngL ug{ 
rfxg] ;a}nfO{ cfj:os / dxTjk"0f{ hfgsf/L 
lbg] 5f}+ .
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æ=== x:tsnfdf g]kfnsf] ckf/ ;Defjgf 5Æ
g]kfn ;/sf/af6 dxTjk"0f{ Jo;flos JolQm 
-cyjf sdl;{oNnL ODkf]6]{G6 k;{g_ @)!$ 
af6 ;Ddflgt dx]Zj/ >]i7 g]kfnL x:tsnf 
pBf]u If]qsf Ps k|Voft JolQm x'g . a]:6 
cG6k{|]Go/ ckm b Oo/ @)!^÷@)!& af6 
;Ddflgt, >]i7 clxn] Pe/]i6 km];g / km]
o/ qmfˆ6 k|md lxdfnodf l;Ocf]sf] ?kdf 
sfo{/t x'g'x'G5 .

Pe/]i6 km];g, g]kfnL x:tsnf pBf]udf 
cfOP;cf] k|df0fLs/0f kfpg] klxnf] sDkgL 
ag]/ gd'gf sDkgLsf] ?kdf :yflkt eO;s]
sf] 5 . To;}u/L, cd]l/sfn] k|bfg ug]{ k|Voft 
…km]o/ 6«]8 k|df0fLs/0fÚ k|fKt ug]{ klg klxnf] 
sDkgL xf] . :jb]zdf laqmL ljt/0f gu/] 
tfklg ljb]zdf g]kfnL x:tsnf ;fy} km]N6 
;dfu|L o'/f]k, hfkfg, cd]l/sf nufotsf 
ljsl;t b]zx?df lgof{t ug{eg] lgs} g} 
;kmn sDkgL x'g ;kmn x'Fb} cfPsf] 5 .

g]kfn x:tsnf dxf;+3, km]N6 P;f]l;P;g 
ckm g]kfn, tyf nlntk'/ pBf]u jfl0fHo 
dxf;+3af6 ;+aGw k|fKt ul/;s]sf] o; 
sDkgLsf] d'Vo p2]Zo eg]sf] k/Dk/fut g]
kfnL x:tsnfnfO{ ljZj;fd' kl/lrt u/fpFb}, 
b]zsf] cy{tGqnfO{ lgof{tdf alnof] agfpg 
;xof]u g} xf] .

o;} ;Gbe{df SofGef; ;fKtflxs klqsfsf 
;+jfbbftf pj{zL >]i7n] ug{‘ePsf] s'/fsfgL 
sf] ;Dkflbt c+zM 

tkfO{+sf] pWolDzntfsf] ofqf s:tf] /xof] 
atfO{ lbg'xf]; g <

Psbd} ;fgf] :t/af6 ;'? ePsf] Joj;fo xf] 
of] / kl/jf/af6} ;'? ePsf] xf] . d]x]gt u¥of] 
eg] sfd x'G5 eGg]sf] pbfx/0f ag]sf] 5 of] 
. of] Joj;fo ;'? ug{‘ k'j{ y/L–y/Lsf sfd 
x? u/]F . o:t} sDkgLdf Ps aif{ sfd u/]k5L 
d klg s]xL ug{ ;S5' h:tf] nu]/ ;'? u/]sf] 
lyPF . kl/jf/ / kl/jf/sf] ;fy lagf t s]lx 
klg ;Dej g} x'g] lyPg . clxn] xfdL @% aif{ 
eof] Joj;fo g} ul//v]sf] / o:sf] k|ult b]
Vbf v'zL clg ue{ g} dx;'; x'G5 . 

Pe/]i6 km]zgaf6 ;fdfg lgof{t klg ug{‘x'G5, 
lgof{t ubf{ s]–s:tf ;d:ofx?sf] ;fdgf ug{‘ 

k/]sf] 5 <

Tolt 7'nf] ;d:of t k/]sf] 5}g . slxn]
sflxF eG;f/df eg] ;d:of cfpF5 .  
;/sf/L kbflwsf/L clg ;/sf/L lgsfoaf6 
klg ;d:of cfO{ g} /x]sf] x'G5 lsgsL 
pxfFx?nfO{ yfx} x'Fb}g k|fo ;fdfgx?sf]  
af/]df / jxfFx? l;Sg} jf vf]Hg] k|of; klg u/]
sf] b]lvb}Fg . ljb]zdf klg Tolt ;d:of k/]sf] 
5}g lsgsL of] ljnfl;tfsf] ;dfg cGtu{t 
k5{ / ToxfF ;lhn} laSg] u5{ . t/ pgLx?sf] 
cy{tGqdf eg] lge{/ u5{ . xfd|f] xftdf t  
x'Fb}g . t/ xfdL pgLx?sf] cy{tGqsf] 
cj:yfsf] n]vfhf]vf eg] ul//x]sf clg  
x'G5f}F .

lgof{t ug]{ b]zx?sf] ;+:s[tL s;/L lgofNg' 
ePsf] 5 lg < / s]–s:tf ;f+:s[lts leGgtf 
kfpg'ePsf] 5 <

xfdLn] pgLx?sf] ;+:s[lt cWoog u/] k5L 
otL a'em]sf5f}F ls xfd|f] b]z ;+:s[ltdf Psbd} 
wgL ePklg Pp6} l8hfOg t ;w}F rNb}g . 
To;dfyL xfdL g]kfnLsf] /rgfTds Ifdtf 
Psbd} /fd|f] 5 / x:tsnfdf klg Psbd} bIf 
5 . xfdLdf cg's/0f ug]{ Iffdtf klg 5 / c? 
b]zx?sf] z}nLx?df klg ld>0f ug{ ;S5f}F . 
t/, xfdLn] cfˆgf] tl/sfaf6 dfq agfof}F eg] 
laqmL eg] x'Fb}g, pgLx?sf] cfjZoQmf cg';f/ 
rNg'kg]{ x'G5 . 

xfd|f] b]zsf] ;+:s[tL dfq wgL 5 eg]/ dfq 
x'Fb}g, pgLx?sf] ;+:s[tL cg';f/ klg lx+8\g' 
k5{ . OG6g]{6af6 klg w]/} s'/f l;Sg'k5{ . 
stL k6s t xfd|f] cfˆgf] g} u|fxsx?n] 
xfdLnfO{ l8hfOgx? lbg'x'G5g, vl/bf/x?n] 
g} l;sfpF5g / ;'lrt u5{g .

xfd|f] ;f+:s[lts k/Dk/f emNsfpg] ;fdfgx? 
Pp6f–b'O{6f afx]s hfFb}gg . ljb]zdf g]kfnL 
k/Dk/fut k;nx?, ;fF:s[lts ;fdfgx? km}
ln/x]sf 5g / xfd|f] klg ToxL ;f]rsf ;fy 
xfdL lg lgof{tg} u5{d / lgof{tdf g} /fd|f] 
5 sDkgLnfO{ .

o:tf] 7'nf] sDkgLdf clxn];Dd bIf 
hgzlQmsf] Joj:yf s;/L ug{‘ eO/x]sf] 
x'g'x'G5 <
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hg>f]t Joj:yf ug{ xfdL k/LIf0f / 

q'tL -cyjf 6«fon P08 P//_ ljlw k|of]u  
u5f}{F . cfkm} ub}{, cfkm} l;Sb} cuf8L  
al9/x]sf 5f}F . @% aif{df xfdLn] x/]s dlxnf 
lbbL–alxgLx?nfO{ cfkm} l;sfO/x]sf 5f}F, @ / 
# hgf hf] c? 7fpFaf6 sfd u/]/ cfpg' eof], 
jxfFFx? afx]s, ;a}n] olxF l;Sg' ePsf] xf] . 
gofF sd{rf/Lx?nfO{ klg xfdL cfkm} l;sfp5f}
F . gofF sd{rf/Lx?sf] of]Uotf ;fy} ;f+:s[lts 
df}lnstfnfO{ klg dxTjsf ;fy x]5f}{F .

sDkgL / sDkgLn] agfpg] ;dfgsf k|rf/
k|;f/sf nflu s]–s:tf k|rf/k|;f/sf of]
hgfx? agfpg' ePsf] 5 <

sfd ;'? ubf{ t s]lx k|rf/k|;f/ ug{] 
/0flgtLx? yfxf lyPg . xfdL ;dfgsf] emf]nf 
af]s]/ 7d]n hGYof}F, 7d]ndf ;fgf] :6f]/ vf]
n]sf lyof}F / TolxF a]RYof}F . To;k5L xfdLn] 
ljb]zL u|fxsx? kfof}F / xfdLn] cGt/fli6«o 
k|bz{gLx? ug{ ;'? u¥of}+ . t/ clxn] cfP/ 
k|bz{gL eGbf klg l;kmfl/; Psbd} ;xof]
uL 5 . clg ljb]zL u|fxsx?n] klg xfd|f] 
;fdfgx?sf] O{G6/g]6 dfkm{t k|rf/k|;f/ 
ul/lbg'ePsf 5g . xfdL cfkm}n] rflxF s'g} 
;fdflhs ;Ghfnsf] k|of]u cYfjf lj1fkgx? 
lbg] rflxF u/]sf] 5}gf}+ .

tkfOn] ;'?ug{‘ ePb]lv clxn];Dd o; 
Joj;fodf cfPsf ;sf/fTds / gsf/fTds 
s'/.x? s]–s] 5g <

klxn] df]6/;fOsnx? lyPgg, xfdL emf]nf 
af]s]/, lxG2} hfg] u¥Yof}F . clxn] ;a} 7fpFdf 
oftfoftsf] Joj:yfkg 5 . ;Q/L k|ltzt 
;fdfgx? ef/tsf] sNfsQf;Dd 6«sdf sG6]
g/x?df nU5f}F / Tolxaf6 lgof{t u¥5f}F . t/ 
;/sf/n] xfdLnfO{ lgof{tdf b'O{ k|ltzt 5'6 
lbPsf] 5, k|f]T;fxgsf nfuL . c? vf;} s]xL 
lbPsf] 5}g . ;–;fgf] s'/fx? ldnfpg afFsL 
g} 5g . nfO{;]G; gjLs/0f ug{ ;ft–cf7 
dlxgf nfU5 h'g b'O{ ldg]6sf] dfq sfd xf] . 
l;:6ddf 5}gf}F t/ s'/f dfq 7'n–7'nf ePsf 
5g .

o; If]qdf ;fdflhs cg'kfngsf] e'ldsf 
s]–s] b]Vg' ePsf] 5 <

;fdflhs cg'kfng eg]sf] rflxF dfG5]sf] 
cfwf/e't cfjZostf, OR5f, rfxgf, ;'/Iff 
cflbsf] Jojxf/ jf tl/sf xf] . sfo{nosf] 

Jojxf/, k|fs[lts k|sf]k, sDkgL ;+/rgf 
;a}nfO{ Wofg lbg' k5{ o;df . ;fdflhs 
cg'kfng eof] eg] sDkgLsf] sf/f]af/  
/fd|f] x'G5 . ljZj hutdf clxn]sf u|fxsx? 
;fdfg agfpg] sd{rf/Lx?sf] cj:yfsf] 
af/]df ;r]t x'g'x'G5g / ;dfg lsG5g .  
u'0f:t/tfdf ;'wf/ ug{ klg ;do nfUg] 
clg hfFr ubf{ klg ;d:of cfpg] ePsfn] 
o;f] ubf{ /fd|f] x'G5, / xfd|f u|fxsx?n] klg 
lbg'ePsf] ;'emfj oxL g} xf] .

t/ o;sf af/]df xfd|f] ;/sf/nfO{ klg /
fd|/L yfxf 5}g / d ;a}nfO{ l;sfpg klg 
rfxG5' . ;fdflhs cg'kfngsf] af/]df w]/} 
s'/fx? ug{ dgnfU5, / o; ljifodf l;sfpg  
;/sf/n] dnfO{ eGof] eg] d lj:t[t ¿kdf 
;a} l;sfpg, a'emfpg tof/ 5' . xfdLnfO{ 
>d sfg'gåf/f bfo/fdf /flvG5 t/ 

dx]Zj/ >]i7
kmf]6f] M ;'/h ah|frfo{

kmf]6f] M ;'/h ah|frfo{

kmf]6f] M ;'/h ah|frfo{

;fdflhs cg'kfng Tof] eGbf klg Ps kfOnf  
cuf8L x'G5 . of] ug}{ kg]{ lrh xf] . /dfOnf] 
5 o;df . cEof; ub}{ hfFbf dHhf cfpF5 .

tkfOFsf] cufdL lbgx?sf JolQmut tyf 
Joj;flos of]hgfx? s]–s] 5g <

Pe/]i6 km];gdf sfd ug{ d Psbd} /dfOnf] 
dx;'; u5{' / d]/f] ;a} yf]s eg]s} oxL xf] 
. JolQmut jf Joj;flos of]hgf h] eg] lg 
o;}sf] nfuL xf] . Pe/]i6 km];gsf] g} s'/f 
ubf{, ;/sf/n] ;xof]u u¥of] eg], %))) hgf 
g]kfnLx?nfO{ /f]huf/L lbg] p2]Zo 5 . xfdL 
g]kfnLx?sf] eljio pHhjn 5 eGg] ljZjf; 
5 .

t/ xfd|f] xftdf ;a} s'/fx? x'Fb}gg . ;/sf/ 
clg ;/sf/sf gLltx? /fd|f x'g'k5{ lsgsL 
;/sf/ lagf t s]lx sfd klg x'g ;Sb}g . 
xfd|f] ;Defjgf alnof] eP klg ;/sf/sf] 
yk ;+nUgtf dxQ\jk"0f{ x'G5 . o;sf nfuL 
;/sf/n] yk >f]tx?sf] k|of]u ug{‘k5{ / c? 
;kmn lgof{t ul//xg] b]zx?sf] cWoog ug{‘ 
k5{ .
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Kathmandu University organizes entrepreneurial talk 
show for students

Upcoming 
Events

With an aim to encourage students 
towards entrepreneurship, Kathmandu 
University had organized a talk show with 
the theme ‘Leadership and Technology in 
Entrepreneurship’ on July 28, 2019, at its 
premises in Dhulikhel.

The varsity had invited three speakers -- KU 
Alumni Bobby Basnyat, Chief Executive 
Officer of Plus Leader Kim J Baaden, and 
Co-founder of Idea Studio Rupesh Krishna 
Shrestha-- to share their experiences and 
knowledge about entrepreneurship with the 
students.

Sharing the experiences, Basnyat said, 
“One should always have the motivation to 
move forward with new things and push 
themselves every day to do a real thing. It is 
good to work or to do something out of our 
comfort zone.”

Talking about his venture, Nepal VR, he 
recalled how he developed an interest in 
virtual reality (VR) and started the venture 
even when there were no online tutorials 
and Nepal lagged in software development. 
He also mentioned how Nepal is still in the 
shadow of India, adding that, “When we talk 
about VR technology, one would get a lot of 
opportunities based on skills.”

Similarly, sharing his insights, Baaden talked 
about four factors of growth including 
Entrepreneurship as one. He talked a great 
deal about how entrepreneurship is the key 

4th National Social Business 
Challenge 2019 
August 28-29, 2019
Venue: King’s College, Baneshwor

AMITY Painting Exhibition  
August 24-September 3, 2019
Venue: Nepal Academy of Fine 
Arts, Naxal

To Remember  
August 28-September 4, 2019
Venue: Siddhartha Art Gallery, 
Babar Mahal

Sirjana BFA show 2019 
August 29-September 3, 2019 
Venue:  Nepal Art Council,  Babar 
Mahal

Hexagon
August 30- September 14
Venue: Gallery MCube, Chakupat

3rd Responsible Business Summit  
September 5-6, 2019
Venue: Hotel Yak & Yeti, Darbar 
Marg

Kholo  
September 7, 2019
Venue: Woodcraft Gallery, Thamel

to explore and grow. 

Likewise, speaker Shrestha shed some light 
on the reasons behind Nepal not progressing 
in the field of entrepreneurship. “The graph 
shows a dead line for Nepal from around 
275 years ago. The same graph shows an 
improving bump for other countries. Hence, 
along with a passion to do something or 
bring a change, you must have the motivation 
coming from within yourself.” Adding, he 
said, the degrees would be worthless if one 
is unable to contribute to society based on 
their knowledge and talent.

“To become an entrepreneur, not just 
education, but an entrepreneurial mindset 
plays an important role. You may know 

to unlock one’s potential.

Baaden also talked about his venture, Positive 
Leadership Unlimited Success (PLUS) and 
introduced the term ‘Entrepreneurial leader’ 
where it influenced the performance of group 
members towards achieving mutual goals. 
He showed the importance of distinguishing 
between leader-manager, and entrepreneur-
business person through diagrams. 

Whereas speaking further on entrepreneurial 
leadership, Baaden said, “Entrepreneurship 
is a risky investment and entrepreneurs are 
simply calculated risk-takers. He added that 
Entrepreneurial orientation consists of RIP 
(Risk Innovation Proactiveness) and stressed 
the qualities are essential for an entrepreneur 
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Speaker Bobby Basnyat, co-founder of Nepal VR, 
sharing his experiences in a talk program, held by 
students of the Kathmandu University, in Dhulikhel in 
July 2019. 			   Photo Courtesy: KU

Guest speakers--(from right) Rupesh Krishna Shrestha, Kim J Baaden, and Bobby Basnyat-- taking part in a panel 
discussion held during a talk show, in Kathmandu University, Dhulikhel on July 2019. 
								          Photo Courtesy: KU

Ko, Eunjin’s solo exhibition

(1 and 2) Paintings by Korean artist- Ko, Eunjin- displayed at Mithala Yain Art Gallery at Thamel, for her solo art exhibition titled ‘Shelter’, 

held from August 8 to 12, 2019. 

Photos: Smriti Thapa   

what to do but you should also know how 
to do it. It is all about how you transform 
your knowledge into service. The lack of 
entrepreneurial mindsets is not because 
of our politicians or any other factors, it is 
because of us,” he said.

A panel discussion was also held at the event 
where a question-answer session was held 
between students and speakers. 

The fourth-year students of the Department 
of Computer Science and Engineering 
(DoCSE), with support from Kathmandu 
University Computer Club and Department 
o f  Ma n a g e m e nt  I n f o r m at i c s  a n d 
Communication, had organized the event.
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British conservationists work to restore acclaimed slavery painting

A Picasso sold during Nazi flight can stay at New York’s Met - U.S. court

LONDON (Reuters) - Ahead of the annual 
remembrance day for the abolition of the 
slave trade, art conservationists are working 
to restore a rare painting of a kneeling 
African slave to go on display in the British 
port city of Liverpool.

Acquired by the International Slavery 
Museum in 2018, the “Am Not I A Man 
And A Brother’ painting depicts an enslaved 
African, kneeling, bound in chains and 
looking to the sky.

It is based on a design commissioned by the 
Committee for the Abolition of the Slave 
Trade in 1787 and was used by the potter 
Josiah Wedgwood to campaign against 
slavery, making it one of the first instances 
of a logo used for a political cause.

“We’ve done quite significant conservation 
on the painting,” Laura Pye, director of 
National Museums Liverpool, told Reuters. 
“(The) conservation team has done an 
incredible job of cleaning it up. So I don’t 

NEW YORK (Reuters) - A masterpiece 
painted by Pablo Picasso that a German 
Jewish businessman was allegedly forced to 
sell to fund his escape from the Nazis can 
stay at the Metropolitan Museum of Art in 
New York rather than be returned to the 
businessman’s heirs, a federal appeals court 
ruled on Wednesday.

The 2nd U.S. Circuit Court of Appeals in 
Manhattan said the great-grandniece of Paul 
Leffmann, who once owned Picasso’s “The 
Actor,” waited too long by not demanding 
the painting’s return until 2010, which was 
72 years after it was sold and 58 years after it 
was donated to the Met.

Writing for a three-judge panel, Chief Judge 
Robert Katzmann recognized that the federal 
Holocaust Expropriated Art Recovery Act of 
2016 and other recent measures respected 
the need to provide “some measure of 
justice, albeit incomplete,” to victims of Nazi 
brutality and their heirs.But he said it would 
be unfair for the Met to give up the Picasso 
to Leffmann’s great-grandniece, Laurel 
Zuckerman, given the “unreasonable” delay 
in demanding its return.

“This is not a case where the identity of the 
buyer was unknown to the seller or the lost 
property was difficult to locate,” Katzmann 
wrote. “The Met has been prejudiced by the 
more than six decades that have elapsed since 
the end of World War II.”

think there’s anyone that’s seen the painting 
as it currently looks.”

August 23 is the International Day for the 
Remembrance of the Slave Trade and its 
Abolition. The painting is still being restored 
and is due to go on display later this year.
In the biggest deportation in known history, 
weapons and gunpowder from Europe were 
swapped for millions of African slaves who 
were then shipped across the Atlantic to the 
Americas.

Millions of African men, women and 
children were torn from their homes and 
shackled into one of the world’s most brutal 
globalized trades between the 15th and 19th 
centuries. Many died in merciless conditions.

Those who survived endured a life of 
subjugation on sugar, tobacco and cotton 
plantations. Britain abolished the trans-
Atlantic slave trade in 1807 although the 
full abolition of slavery did not follow for 
another generation.

David Crombie, Senior Paintings Conservator at the National Museums, Liverpool carries out 
restoration work on the painting ‘Am Not I A Man And A Brother’, one of only 2 known paintings 
of its type in existence in Liverpool, Britain, July 30, 2019.                      Photo: REUTERS/Phil Noble

FILE PHOTO: Visitors walk along the steps of the Metropolitan Museum of Art in New York, March 
6, 2006.                                                                                     Photo:REUTERS/Keith Bedford/File Photo  

Zuckerman’s lawyer had no immediate 
comment. A lower court judge also sided 
with the Met in February 2018.

According to the complaint, Leffmann sold 
“The Actor” to a Paris art dealer for $12,000 
to fund the escape by him and his wife to 
Switzerland from Italy, which was then led 
by Benito Mussolini, an ally of Adolf Hitler.
Zuckerman said the Met did not properly 
recognize Leffmann’s ownership until 2011, 
after decades of incorrect cataloging.

A Met spokeswoman said the museum 
“considers all Nazi-era claims thoroughly 
and responsibly,” and has returned works 
that were unlawfully appropriated.

The Picasso was not such a work, she said, 
adding “and it is our responsibility and joy 
to share it with the widest possible audience.”
The 2016 federal law gives people six years to 
file claims after learning the whereabouts of 
artwork lost between 1933 and 1945 because 
of Nazi persecution.

Painted during Picasso’s “Rose Period” in 
1904 and 1905, “The Actor” also made news 
in January 2010 when an art student lost her 
balance and fell into it. The resulting six-inch 
(15 cm) tear was repaired.

The case is Zuckerman v. Metropolitan 
Museum of Art, 2nd U.S. Circuit Court of 
Appeals, No. 18-634.
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Photography is a form of modern art. It 
is a process of recording light or other 
electromagnetic radiation by using the 
electric device with the help of an image 
sensor or by light-sensitive material like the 
photographic film to capture the moment. 

Photography is also a medium of expression 
and way to capture memories. Three artists, 
who shared and relived their memories 
through their lens, were featured in ‘On 
the Move’ at Bikalpa Art Cafe in Pulchowk, 
Lalitpur. The photography exhibition 
started on August 2 and concluded on 
August 12.

The art gallery featured exclusive collections 
of the three talented artists; Nepali artists 

Nabin Baral, Kaushal Sapkota and French 
artist Mathilde Castaignede. These artists 
shared their personal views of their 
discovery of emotions, passion and their 
experiences of traveling around different 
countries.

Nabin Baral‘s photography exhibited the 
ten years period of his lifetime. The image 
selected shows us all the memories and 
moments he captured during his 10 years of 
journey. His photos capture emotions and 
sensations of the subjects and the ambiance.

There were a total of nine photos from 
Nabin Baral including ‘To Be Sacrificed’ 
and ‘Victim of Superstition’. His ‘To Be 
Sacrificed’  pictures a buffalo, amid a 

number of buffaloes, waiting to be sacrificed 
in a land. It feels like the buffalo is staring 
right at you, expressing its helplessness; 
calling for help. His ‘Victim of Superstition’ 
shows a tired man and woman crossing a 
river to worship their God

In the exhibition, Mathilde Castaignede’s 
photos expressed her intimate life through 
her beautiful art of photography. Her work 
explores the limits of real and imaginary 
representations. Among many pictures, 
she showcased only 11 pictures that were 
taken through her three years of her life. 
The photo includes pictures of different 
countries of Europe, Asia, and Australia.

French artist’s collection has a total of 10 
photos. This collection consists of pictures 
like ‘Madrid, Spain’ which shows a man 
sitting on a bench waiting for the train in a 
train station. The empty station juxtaposes 
the man’s emptiness. Another picture 
‘Melbourne, Australia’ which shows a 
picture of a building.

Meanwhile, Kaushal Sapkota has presented 
his series of pictures titled ‘Moving 
Parallels’, which was inspired by the idea 
of parallel lines. This collection consists of 
many different pictures showing us how 
we can make a perfect image in our life 
without even touching any image just like 
parallel lines. Out of many photos, only 
nine photos were displayed to express his 
art. The majority of his photos were taken 
in different parts of Nepal. While ‘Winding 

Mathilde Castaignede’s collection displayed at Bikalpa Art Gallery (Pulchowk) for ‘On The Move’ 
exhibition from August 2-12, 2019.				                   
							                      Photo: Smriti Thapa

Kaushal Sapkota’s ‘Space and Mobility A’ (on 
top) and ‘Space and Mobility B’ (on bottom) 
with Mathilde Castaignede’s ‘Madrid, Spain’ 
(in middle) displayed at Bikalpa Art Gallery 
(Pulchowk) for ‘On The Move’ exhibition from 
August 2-12, 2019. 
		               Photo: Smriti Thapa

Parallels?’ and ‘Parallel Melody’ were taken 
in part of the USA.

Among Kaushal Sapkota’s collection of 11 
pictures which included ‘Little Red Riding 
Hood (A)’ which showed women mixing 
cow dung with hay for making fire. While 
his ‘Space and Mobility B’ showed a group 
of people sitting on a bench and gossiping 
while the time is passing by. 

Bikalpa Art Cafe relives memories with ‘On the Move’
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Bringing the right perspective on women’s issues
Despite being born and raised 
in an art-friendly environment, 
Ashmina Ranjit never in her early 
days thought of being an artist. But 
today Ranjit has established herself 
as a conceptual artist. She has always 
been a strong-minded woman, who 
wanted to explore the sky. Having 
spent over three decades in the art 
field, she has raised women's issues 
and portrayed gender politics in 
her artwork. After seeing women’s 
portrayal in art from men’s 
perspective, she felt the need to fill 
the gap and take art forward from a 
feminist perspective. 

She has been collaborating with 
many local, regional and global 
artists through exchange programs 
to strengthen artworks representing 
Nepal. She believes artivism (art 
+ activism) will bring out changes 
in our society that is guided by 
patriarchy. Canvas’ Muna Sunuwar 
caught up with Ranjit to talk about 
her art journey, the status of artwork 
in Nepal and the promotion of 
artwork, among others. Excerpt:

Tell us about your personal and 
professional art journey.
I joined an art school to learn 
the basics of art. I pursued art 
academically where teachers taught 
us the needed skills. Then, the 
ability to imitate art was considered 
a success but I was always exploring. 
I realized that art could be my 
medium of expression.

Upon completion of my degree in 
Bachelor Fine arts, I went to Australia 
to pursue a Bachelors’ degree in 
Fine Arts from the University of 
Tasmania. Later I completed the 
Master of Fine Arts from Columbia 

University. During the period, I got 
many opportunities to witness and 
learn the arts of different places in 
the world.

How can women be empowered 
through art?
Art lets people view the world from 
a different angle; it can question 
one’s existence. When I was engaged 
in women-related art projects, my 
teachers and senior artists told me 
not to include women in art, citing 
art has no gender.

But art is not just about imitating, it 
is expressing what you feel within. 
Only women can bring the right 
perspective on issues revolving 
around them, otherwise, they are 
seen as objects while being portrayed 
by people who don’t understand 
women in art. Art never prescribes 
a solution and it never will be able 
to do so, but it gives a platform for 
artists to express themselves. Women 
are and can be very powerful in the 
Nepali art world.

How doable is it to integrate art into 
an entrepreneurial journey?
There are many who are making 
their living by working in the 
art field. Integrating art into an 
entrepreneurial journey is also a 
skill; it is doable for business-minded 
people and is happening around 
the world. But there should always 
be a balance between demand, 
supply, and expression through art 
to make it work. If imbalanced, art’s 
definition will be derogated.
   
What is the status of artwork in 
Nepal?
It has progressed a lot. Many young 
artists in Nepal are doing very well 

A RT I ST OF T H E W E E K

financially. But the question is, “Are 
they content with their work?” You 
are either creating a discourse or an 
object. It is possible to take them in a 
parallel manner. In Nepal, however, 
artworks that question and do not 
fulfill popular understanding might 
not make it to the market. On the 
contrary to which, they are easily 
accepted in foreign countries. Art 
can be viewed as good for consumers. 
But I feel it is more important that 
we learn to view it otherwise.

How can art be promoted in Nepal?
Artists get subsidies in other 
countries and this helps them stay 
focused on their creations. In the 
context of Nepal, art and artists 
have not received any support from 
the state. For its promotion, the 
state should support the Nepali art 

field. Many artists of Nepal have 
made individual contributions to 
the position the Nepali art field has 
secured till now. It will make a vast 
difference if it receives support from 
the government. But you should 
also be able to think beyond it.

What are your future plans?
I have traveled to many places and 
showcased my work to fellow artists, 
people in foreign lands. They praised 
my work but they always used to 
question if art like that and artists 
like me really existed in Nepal. Their 
remarks regarding the concept 
of Nepal has always pinched me 
hard. I consider art my life and my 
future goals will revolve around the 
development of individual strength 
that exists in Nepal into collective 
strength.  

Ashmina Ranjit
Photo : Suraj Bajracharya
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